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I enjoyed a lot “Samba Meu”, Maria Rita’s new work, which is a very good samba record.
We all know that Maria Rita does sing very well. Owner of a beautiful voice timbre 
and specially of a vocal extension that allows her the luxury of picking the best tone

to interpret a song, our muse Maria Rita has a voice register running from E flat 
grave up to re, reaching easily B flat sharp, including also C and a re flat for 
quick passages. I thought it is significant to say that, not meaning to theorize, since
 we are talking about a great singer that has easily available an octave and a fair 
fifth of voice, being able to reach an extension of nearly two octaves.

The production is exhibiting new creative solutions. One, for instance is that 
the CD starts and ends with Maria Rita's voice a capela. What a great idea!
 I do not recall any other production like this. 

“Samba Meu” (Rodrigo Bittencourt) introduces the CD in a very soothing way. “Meu samba vai tirar teu abandono / Meu samba vai te acordar do sono” – My samba will heal your loneliness, my samba will wake you up - (a capela ),  and right after the cuica (“friction drum”) makes a few comments and the band comes in playing...

In this excellent repertoire, there are several songs (six of them, very good ones) by the great Arlindo Cruz and his partners: Franco, Picolé, Jr. Dom, Maurição and Fred Camacho. We also find two pearls by Serginho Meriti and partners: Cesar Belieny, Nei Jota Carlos, Elson do Pagode and our Arlindo Cruz. Serginho and Arlindo, as usual, in good company...

The good young composer, Edu Krieger gift us with “Novo Amor” and “Maria do Socorro”. Rodrigo Bittencourt with “Samba Meu”, opening in a nice way the album. Gonzaguinha and his “O Homem Falou”, F. Maltano with the beautiful slow samba “Mente ao Meu Coração” and Picolé and Ronaldo Barcellos with the excellent “Corpitcho”, a roguish samba, very carioca. In the samba the last verses of the most interesting  “Casa de Noca” by Serginho Meriti/Nei Jota Carlos/Elson do Pagode close the CD, a capela, leaving in the air only the fantastic timbre and the swing Maria Rita has: “The whip has sung in Nocas’ house/At Nocas’ house when the whip sings, the landlady wants some respect”.
As a producer, I would like to emphasize a few significant points of much creative luck I was able to observe. Jota Moraes, the CD arranger fully understood Leandro Sapucahy’s ideas, a great and earnest producer of this new generation, who worked along Maria Rita (she co-produces the album). The outcome of the conversations before the studio work is clear in the brilliant product exhibited.

We can clearly see the intention to preserve the sounds created by Maria Rita and Tom Capone in the first record (the already anthological “Maria Rita”, 2003). The piano, acoustic bass, drums-all remained and the producer added elements from the traditional samba to this base. Including other percussion resources, Jotinha, Maria Rita and Leandro created many sound nuances and started some songs in a very unusual way. A voice, singing the first part, the cuica (“friction drum”) replying as a counterpoint, the other instruments being introduced, then the six strings guitar, very well tuned, with beautiful harmony, little by little and the mix with the voice in the front – with Maria, this is possible because the girl just sings a lot. 
“O Homem falou” (Gonzaguinha)

Velha Guarda da Mangueira enhancing Gonzaguinhas’ poetry; the noble side of the samba, offering a short end, delicately keyed in. 
“Maltratar não é direito”(Arlindo Cruz/Franco)

Seven strings guitar, used in top moments in the CD, conversing with the cavaquinho (“small ukele”) and with the Cuica (“friction drum”), most of the times with creative remarks. The acoustic counter bass comes in at times, after the samba group starts playing enhancing weight and rhythm tension. 
“Num corpo só” (Arlindo Cruz/Picolé)

Hammering gathered around the samba play, with few instruments, with swing and good taste - and the chorus, usual in samba records – was not missed. Maria Rita’s voice was finely tuned when supported by the hammering with more musicians. A very simple solution that worked very well. 
“Cria” (Serginho Meriti/Cesar Belieny)

Children’s voices in stereo, preparing the environment for this little jewel!
Guitar, cavaquinho (“small ukele”), tambourine and shaker (very light) emphasize the counter bass increasing rhythm in the second part. “It is a offspring, take care of who took care of me / Hold my hand and guide”. The children show up at the end. One of the highlights of the album. 
“Tá Perdoado” (Franco/Arlindo Cruz)

The first single, will be a success! Arrangements, musicians, composers, all guided

by a perfect production work. The “emptying” in the middle (when the harmony instruments quiet down and Maria Rita sings with the swing percussion) was just perfect. I truly enjoyed the introduction, also present at the end. And there is the spectacular coda, very light with the irresistible two compass hammering. 
“Pra declarar minha saudade” (Jr. Dom/Arlindo Cruz)

In only one minute and thirty six seconds, starting with a well mixed sigh, there is another jewel. Here, the beautiful deeper side of Maria Rita’s voice is enhanced. A romantic samba lead by the six strings guitar featuring with the elegant piano and the cavaquinho (“small ukele”), a very light percussion. At the end, the surdo (“solitaire floor”) tom is solemnly present. 
“O que é o amor” (Arlindo Cruz/Maurição/Fred Camacho)

Voice, acoustic counter bass, cuica (“friction drum”) and a lightly played drum make the introduction, the guitar comes in very softly … In the middle, a moment of 

piano, bass and drum, very Maria Rita style. Hill and city samba living 
peacefully together. 
“Trajetória”(Arlindo Cruz/Serginho Meriti/Franco)

Interesting introduction, light percussion effects. Maria Rita sings the beginning of the song only with the piano and the medium deep percussion present, in the second time, another novelty. In this song we have the crystal sharp B flat the interpreter sings. 
“Mente ao Meu Coração” (F. Malfitano)

Beautiful slow samba. “You are the juiciest lie / of all the lies you can tell”. Congratulations Malfitano!

“Novo Amor” (Edu Krieger)

This composer is a great dawning talent. It is another CD highlight. Great special 

presence of the “Galo Preto” boys. Introduction with a shaking guitar and typical arrangements by those who are very familiar with Brazilian music. 
“Maria do Socorro” (Edu Krieger)

Edu Krieger’s section is a very good one indeed. In contrast with the previous song, 

this one shows that the young composer is well at home in many samba ways. I am sure Ciro Monteiro would be willing to record this delicious “Maria do Socorro”.

“Corpitcho” (Picolé/Ronaldo Barcellos)

Two great composers. This is a samba that discloses the way cariocas are; it talks about a girl who is addicted to hammering and work out from Monday to Friday.
Very carioca!!! Great! Here we have muse Maria Rita’s deep re. 
“Casa de Noca” (Serginho Meriti /Nei Jota Carlos/Elson do Pagode)

A very well thought closing for the record. Starting with a pop samba with

 piano, bass and drums plus a guitar, with the cuica (“friction drum”) here and there, just to announce that samba is coming. The joyful atabaque (“small drum”) pointing in several moments of the CD is also here and Maria Rita just falls in, burning down Nocas’ house, it is a blast! The piano solo is a mighty good creation with a Cuban accent preparing as it should the end of the song  and of this excellent CD with Maria Rita, earnestly a capela.
It is a pro CD ! The samba Gods will bless Maria Rita, all of them clapping endlessly. She will be forever welcome, she knows how to sing, she’s got presence and we have for her a lot of respect !!!
Rildo Hora

September 2007
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